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Norbert Brainin on Motiv:fi.ihnmg 
by Lyndon H. LaRouche, Jr. 

A potentially misleading turn of phrase was included in a 
picture caption, on page 51 of the Sept. 1 edition of EIR. 
The relevant passage reads: " . . .  Norbert Brainin, the first 
violinist of the former Amadeus Quartet, and a collaborator 
with LaRouche in the development of the concept of motivic 
thorough-composition." In fact, Norbert Brainin presented 
the notion of Motivfiihrung to me, through a mutual friend, 
just over four years ago. Summarily, this came about under 
the following circumstances. 

During 1990, I had posed to my collaborators the proposi­
tion, that the benchmark for the organization of the second 
book of the Manual on the Rudiments of Tuning and Reg­
istration 1 ought to be the revolutionary change in the struc­
ture of musical composition represented by the comparison 
of the work of Josef Haydn to his predecessor Carl Philip 
Emmanuel Bach. Shortly after that, cellist Renee Sigerson 
had travelled to Germany, where she reported my proposal 
to Norbert Brainin. As Mrs. Sigerson reported this to me 
shortly afterward, Mr. Brainin had exclaimed, "Motivfiih­

rung," and followed that with an explanation of his meaning 
of that term. 

My reaction to Mrs. Sigerson's report of this exchange, 
was one of great excitement. 

During the late 1940s, I had first learned what every 
student of the Classical keyboard repertoire knows as the 
signal debt of Wolfgang Amadeus Mozart to Johann Sebas­
tian Bach's A Musical Offering. For the keyboard reper­
toire, the key point of reference is Mozart's Kochel 475 
Fantasy, prefaced to the Kochel 457 Sonata. From that point 
on, the K. 475 Fantasy is the most frequent point of variously 
direct and indirect reference met in the major keyboard and 
other compositions of Mozart, Beethoven, Schubert, and 
Brahms, among others. 

Brainin's identification of the echoing of the Haydn Rus­
sian Quartets, notably Opus 33, No. 3, in the new method 
of composition presented by Mozart's six Haydn Quartets, 
transformed everything I knew about the implications of the 
Mozart K. 475 Fantasy. Putting those implications together 
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with Brainin's Motivfiihrung, revolutionized everything I 
knew about music axiomatically. Within weeks of receiving 
Renee Sigerson's report of the discussion in Germany, each 
nook and cranny of my previou� knowledge of motivic thor­
ough-composition was complet�ly overhauled. 

The result is to be recogniz�d readily in a reading of my 
"Mozart's 1782-1786 Revolution in Music," published in the 
Winter 1992 edition of the Fide'io quarterly. 

The reader would be greatly'mistaken, if he or she imag­
ined that this criticism of the ref�renced caption's potentially 
misleading ambiguity were me*ly a quibble. It is one of the 
commonplace disasters producep by modern textbook modes 
of education, that holders of tenbinal degrees of professional 
learning often lack competent idsight into the most important 
considerations in the real history of ideas. As a case in point, 
consider summarily my own single fundamental discovery, 
known today as "The LaRouche!-Riemann Method," effected 
over the course of the years 19418-52. 

I 

Axioms and principles 
Prior to 1952, I had made what has turned out to have 

been one of the most important scientific discoveries of this 
century, a fundamental princi�le of the science of physical 
economy. This discovery has �een summarized in various 
locations over the years, most *cently in "Why Most Nobel 
Prize Economists Are Quacks"� and "Non-Newtonian Math­
ematics for Economists.,,3 Thi$ discovery led, in turn, to a 
fresh view of the discoveries of Georg Cantor, and, that, in 
turn, to a fresh view of the m�st fundamental discovery of 
Bernhard Riemann, as set forth in his famous Hypotheses 
dissertation. In short, it was not a study of Riemann's disser­
tation which led me to my discovery in economics, but, 
rather, my discovery in economics made possible a revolu­
tionized view of the implicatio�s of Riemann's discovery for 
economics. It was as if Riemait had written his Hypotheses 
dissertation as a contribution tol the application of my discov­
eries in physical economy. Thus, my work is known by the 
epithet "LaRouche-Riemann Method, " rather than "Rie-
mann-LaRouche Method. " i 

Similarly, just as my discovqry in economics revolutionized 
Riemann's discovery, so, it w$ Norbert Brainin's discovery 
which revolutionized my knowl¢dge of music. My earlier un-
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derstanding of the implications of Mozart's reworking of 
Bach's A Musical Offering, as in his K. 475 Fantasy, or Bee­
thoven's Opus 111 Sonata, was the relatively commonplace 
knowledge of all qualified musicians. The addition of one in­
gredient, Brainin's identification of the implications of the 
germ-principle in motivic thorough-composition, trans­
formed everything which I knew of music up to that time. 

Norbert Brainin's revolutionizing my knowledge of mu­
sic, in that way, like my own revolutionizing of the implica­
tions of Riemann's Hypotheses dissertation, involves the 
addition of a fundamental principle to the implied set of 
axioms underlying an existing body of knowledge. The addi­
tion of one principle revolutionizes everything. 

Briefly, then, the following qualifying remarks are to be 
added here. 

Every effort to represent an existing body of knowledge 
as logically consistent, restricts all acceptable propositions 
in that field to an array of theorems which are each and 
all consistent with one another, and also consistent with an 
underlying set of axioms, analogous to the axioms of a formal 
classroom geometry. Such a set of axioms is known among 
literate persons as an hypothesis; this is the usage of the 
term "hypothesis " by both Plato and Bernhard Riemann, for 
example, in contrast to the illiterate use of the same term in 
Isaac Newton's famous "hypotheses nonfingo." Any change 
within the set of axioms associated with a specific hypothesis, 
produces a second hypothesis which is absolutely inconsis­
tent with the first. 

In rigorous scientific usage, the distinction between an 
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ordinary discovery and a fundamental discovery, is that every 
fundamental discovery represents a change in the existing set 
of axioms, and, therefore, the generation of a new hypothe­
sis. In mathematics, such a change in hypothesis marks an 
absolute mathematical discontinuity (contrary to the mysti­
cal, reductionist sleight-of-hand, respecting discontinuities, 
of Leonhard Euler, Cauchy, the Bourbaki group, et al.). 
Thus, for me, Norbert Brainin's presentation of his view 
of Motivfiihrung represented a sweeping discovery, a new 
axiom, and, therefore, a new hypothesis. 

Of all such discoveries, whether one initiates them one­
self, or learns them from another, one echoes Archimedes, 
crying out, "Eureka! " All is changed, as if in a single instant. 

My distinctive advantage in receiving this knowledge 
from Brainin, lay in the fact, that unlike most who shared my 
earlier knowledge of the musical side of the matter, my prior 
discoveries in economic science supplied me relevant knowl­
edge of the human creative-mental processes. Thus, my first 
published presentation on this subject appeared as the second 
of a series of articles on the principle of metaphor in science. 
So, I have situated the implications of Brainin's representa­
tion of that principle of composition since. 

Thus, whatever the Brotgelehrten might think of such 
matters, we who treat ideas seriously, prefer to be precise 
about such matters. That is the difference in point of view 
between the person whose world-outlook, like my own, is 
shaped by a Classical-humanist (e.g., Platonic) outlook, and 
the less fortunate fellows whose opinion has been shaped by 
a textbook-oriented education. 
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