Einstein the Artist

by Shawna Halevy

My discovery was a result of musical perception.
—Albert Einstein

The current crisis situation in politics and economics,
is in no way separated from the current state of the cul-
ture of society or its beliefs. The separation of the so-
called emotional side of man in art, from the rational
spirit in science is what started the corruption. We must
reunite these soul-mates, art and science, by reviving a
Classical culture, the sanctuary of the human soul, and
return Classical art to the fountainhead of science.

Classical music is the domain that was self-con-
sciously developed to sharpen the perceptions of the
mind, and to exercise the emotion of a scientific epiph-
any. This medium, along with other forms of art such as
painting and theater, is not determined by an era in time,
as the names Baroque, Classical, and Romantic imply,
but by the timeless Socratic method and the intention to
organize society to realize its innate potential. Albert
Einstein’s personality is exemplary of this purpose.

In order to return to a human culture, and truly
progress, we should bridge the gap in generations that
is the Baby Boomers. Not long ago, it was common
knowledge that our best thinkers in science were also
musicians, or perhaps poets, or painters; it was not
even considered necessary to mention the musician-
scientist as a novelty, as it was a given that both realms
were needed for a human being to have a balanced per-
sonality.

Case Study of Einstein and His Music:
A Last Remnant of our Classical Culture

To start with, we can look to our past heroes as role
models.

There’s a poetic aspect to Einstein’s works that does
not exist in any scientific work today, which he shares
generously in a most shocking and simple way. He has
an intuitive drive to seek out the sufficient reasons in
physics.

There’s been recent criticism of Einstein’s Theory,
and when I started looking into it through his letters and
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Why was it Albert Einstein, out of all the competent physicists
of his time, who discovered the Theory of Relativity? The
reason must be: He thought as a creative artist would.

lectures from colleagues, I found an open environment
of debate, especially over General Relativity. Einstein
was delighted that people took such interest in his
Theory, “even if their intent is to kill it.”

The period around 1919-21 of proving the General
Theory, which took the whole modern world to accom-
plish, seemed to be a real struggle over scientific truth;
though many of the people had bad approaches, they
were still seeking for the most reasonable reality. That
ended with the Solvay Conference of 1927.!

1. For details on the Solvay debate, see: http://www.schillerinstitute.
org/fid_91-96/943_tao.html
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Einstein’s and his circle’s opponents were mostly
Newtonian loyalists or aetherist ideologues. But there
were also many professional scientists who seemed
quite offended that, after all their years of service, some
guy from a patent office dared to shake the foundation
of their physics. Consequently, their objections were
academic; picking on the math of the theory, and accus-
ing it of not playing by the rules, much like the criti-
cisms of today.

Some physicists contemporary with Einstein who
had differing theories were Gustav Mie, Max Abra-
ham, Gunnar Nordstrom, and Friedrich Kottler. These
men had already been working on their own theories of
gravitation had held professorships for decades, and
felt as though Einstein had side-stepped issues gener-
ally accepted as crucial. Some felt his novel approach
would lead off into the wilderness, and that a more
conservative approach was required. The environment
at the turn of the century was ripe for fundamental
change, as physics was in a crisis, which Einstein con-
solidated.

Max Planck’s work on quantum phenomena dis-
turbed the reliance on the cause-and-effect relation of
the continuum; the discovery of radiation was challeng-
ing the conservation laws, and experimentation in elec-
tro-magnetism threw Newton’s action-at-a-distance
postulates into the wastebasket. Mie, being a material-
ist, was trying to develop General Relativity from the
standpoint of a comprehensive theory of matter, miss-
ing the point of Special Relativity, which smashed all
previous conceptions of the tangible universe.>

How did Einstein, out of all these other competent
scientists who had the same, or perhaps more, access to
the data, discover the Theory of Relativity?

Why is it that Einstein’s thought was so original, as
exemplified by his thought experiments, and had a
sound epistemological method, while others, who were
bright, were nonetheless held down by their formulaic
beliefs?

The answer must be: his music. Even though others
may have played music as Einstein did, Einstein did not
just see music as a recreation: He thought as a creative
artist would. This difference in thinking is what enabled

2. What we consider most real according to our senses and everyday
experience is shown by Einstein to be continually changing, as mere
shadows, and that the only “things” which have an invariant quality, are
the invisible physical principles of the universe. Think of Plato’s cave
parable in providing an analogy of Being and Becoming. See the au-
thor’s video: http://www.larouchepac.com/node/15482
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Einstein to make breakthroughs in science by seeing
the world through the eyes of a creator.

‘Love Is a Better Teacher than Duty’

Let us quickly review the lesser-known side of
Albert Einstein ((1879-1955). First, from his child-
hood:

Einstein’s mother Pauline “had talent and liked to
perform piano duets with engineers from her husband’s
factory. Einstein showed an early aptitude, starting to
learn the violin at the age of five. By his own account
his progress was only workmanlike until about thirteen,
but he persisted, with his mother acting as eager accom-
panist at the keyboard.”**

It was the discovery of Mozart’s sonatas that in-
spired Einstein to keep playing. “I took violin lessons
from age six to fourteen, but had no luck with my teach-
ers, for whom music did not transcend mechanical
practicing. I really began to learn only when I was about
thirteen years old, mainly after I had fallen in love with
Mozart’s sonatas. The attempt to reproduce, to some
extent, their artistic content and their singular grace
compelled me to improve my technique, which im-
provement I obtained from these sonatas without prac-
ticing systematically. I believe, on the whole, that love
is a better teacher than sense of duty—with me, at least,
it certainly was. It is in fact, nothing short of a miracle
that the modern methods of instruction have not yet en-
tirely strangled the holy curiosity of inquiry; for this
delicate plant, aside from stimulation, stands mainly in
need of freedom; without this, it goes to wrack and ruin
without fail. It is a very grave mistake to think that the
enjoyment of seeing and searching can be promoted by
coercion and a sense of duty.””

Later, “At age sixteen Einstein had an epiphany in
the school cafeteria at Aarau. Reflecting on Bismarck’s
famous line that ‘beer makes one stupid and lazy,” Ein-
stein vowed that he would be a theoretical physicist and
henceforth become intoxicated instead on physics and
Kant’s Critique of Pure Reason. To celebrate, he in-
vited his friend Hans Byland to accompany him on the
piano in a Mozart sonata. What happened next, Byland

3. Roger Highfield and Paul Carter, The Private Lives of Albert Ein-
stein, (1994).

4.“One student, by name of Einstein, even sparkled by rendering an
adagio from a Beethoven sonata with deep understanding.” Inspector’s
report on a music examination, Aargau Kantonsschule, March 31, 1896.
5. Peter A. Bucky, The Private Albert Einstein (1993), and Einstein,
Autobiographical Notes.
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never forgot: “When his violin
began to sing, the walls of the
room seemed to recede—for
the first time, Mozart in all his
purity appeared before me,
bathed in Hellenic beauty with
its pure lines, roguishly playful,
mightily sublime.””® The ge-
stalt psychologist, fellow musi-
cian, and friend of Einstein,
Max Wertheimer, reports that it
was also around this age that Einstein started grappling
with the famous questions on light, that led, seven years
later, to his discovery of Special Relativity.’

Einstein’s had strong opinions about various com-
posers: “Mozart’s music is so pure and beautiful that I
see it as a reflection of the inner beauty of the universe
itself ... like all great beauty, his music was pure
simplicity.”®

6. Arthur L. Miller, Einstein, Picasso: Space, Time and the Beauty that
Causes Havoc (2001).

7. Max Wertheimer, Productive Thinking. An example of his thought
experiment demonstrating the paradox of relative velocity and the con-
stancy of the speed of light: “What if one were to run after a ray of light?
What if one were riding on the beam? If one were to run after a ray of
light as it travels, would its velocity thereby be decreased? If one were
to run fast enough, would it no longer move at all?”

8. Bucky, op. cit.
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“Einstein’s mother Pauline ‘had
talent and liked to perform piano
duets with engineers from her
husband’s factory. Einstein
showed an early aptitude, starting
to learn the violin at the age of
five.”” Shown: Herman Einstein, X
his father; his mother Pauline; et
and Albert with his sister Maya. %%

“Einstein preferred the
highly structured, determinis-
tic music of Bach and Mozart.
He imagined Mozart pluck-
ing melodies out of the air as
if they were ever present in
the universe, and he thought
of himself as working like Mozart, not merely spin-
ning theories, but responding to Nature, in tune with
the cosmos. To an insistent reporter asking his opinion
of Bach, Einstein replied brusquely, ‘This is what I
have to say about Bach’s life work: listen, play, love,
revere—and keep your mouth shut.” He found Handel
interesting, but somewhat shallow; some of Brahms
he considered significant, ‘but most of his works have
for me no inner persuasiveness;” he thought Richard
Strauss gifted but ‘concerned only with outside ef-
fects;” and Debussy was ‘delicately colorful but shows
a poverty of structure.” After a performance at the
Bern Opera, in 1908, of Richard Wagner’s “Gotter-
dimmerung,” Einstein commented to his companion,
‘Wagner is, God forgive me, not to my taste.””

His dislike for Wagner was especially strong:

“I admire Wagner’s inventiveness, but I see his lack
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of architectural structure as decadence. Moreover, to me
his musical personality is indescribably offensive, so that
for the most part, I can listen to him only with disgust.”

Einstein admired Schubert for his “superlative abil-
ity to express emotion.”

One opinion sticks out as odd, that of Beethoven:

“I think he is too personal ... almost naked ... I feel
uncomfortable listening to Beethoven ... give me Bach
rather, then more Bach....”

Not only was Einstein spiritually connected to the
great composers of the past, but physically, he was in
contact with the generation of students and followers of
the last of the eminent musicians. Einstein had the
chance as a teenager to see the famous violinist Joseph
Joachim in Aarau, for which he studied the Brahms G-
major violin sonata that was going to be performed.
Joachim was a collaborator of the revolutionary circles
of Felix Mendelssohn, Brahms, and the Schumanns.'®!!
Later, Einstein, Planck, and Joachim played music to-
gether, this being the best example of the well-known
musicians who were in Einstein’s intimate circle.'?

Einstein’s Violin: ‘My Old Friend’

From Einstein’s sharp critiques of Wagner, you see
that it’s not just any music that can stimulate human
creativity. What’s required is an art created by geniuses
for the purpose of engaging the mind, to recreate ideas,
instead of going for effects. Therefore, it’s no wonder

9. “A Musical Visit with Einstein,” from an interview with Lili Foldes,
The Etude, January 1947:

“The professor explained that he had found these works many years ago
in a music library in Berlin, and immediately took to liking them. They
were works of two Italian and two German masters of the eighteenth
century: sonatas by Tartini, Corelli, Biber and a romantic sonata by
Bach, familiar only to the connoisseurs of musical rarities.

“Einstein was happy as a child seeing that a professional musician, a
concert artist, was satisfied with his fiddling. He looked even gayer and
more refreshed after an hour and a half of playing than before.”

10. For more on this circle, see: www.schillerinstitute.org/music

11. http://www.youtube.com/watch?v=f-p8YelQkxs

12. From J.L. Heilbron’s biography of Max Planck, The Dilemmas of
an Upright Man, another great example of a Classical imagination.
“Planck’s villa was full of music. He had the piano technique of a pro-
fessional musician. As a student he had composed songs and an entire
operetta for musical evenings in professorial houses; he served as
second choir master in an academic singing group, played the organ at
services in the students’ church, conducted an orchestra, and studied
harmony and counterpoint. At performances at his home he might ac-
company his good friend, the great violinist Joseph Joachim, or play in
a trio that included Einstein; or he might lead friends, neighborhood
children, and his twin daughters—who had inherited his musicality—in
choral singing.”
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Einstein called his violin, “my old friend.” According to his
son, “He would often play his violin in his kitchen late at night,
improvising melodies while he pondered complicated
problems. Then, suddenly, in the middle of playing, he would
announce excitedly, ‘I've got it!””

we lack creative thinkers like Einstein today, given the
terrible state of music and culture. More important than
asking, “Did Einstein like the right people?” would be,
“What was it about the composer’s method which he
appreciated and used?” The answer to which is reflected
in his thoughts about Mozart.

How does the beauty of Classical music work on
your subconscious?

He called his violin “my old friend, through whom I
say and I sing to myself all that which I often do not
admit myself at all, but which at best makes me laugh
when I see it in others.”

How does it develop an intuitive sense?

“In music, as in physics, Einstein was never satis-
fied with mere technique; instead, he sought in both
rhapsodic pleasure from an underlying harmony. His
long hours in Weber’s laboratory, like his music les-
sons, sensitized Einstein to the delicacy of instruments
in general, to the beauty and harmony that they could
create, when properly used, and to the importance of
caring for one’s instrument. This sensitivity to preci-
sion instruments and their use in assessing theory
against physical reality is one of the principal features
of the young Einstein’s writings.”"?

13. John Stachel, Einstein: The Formative Years, 1879-1909 (2000).
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This adds a dimension to the use of in-
strumentation when investigating the uni-
verse; in art, we also use our instruments;
not only do we respond to the effect pro-
duced by the instrument to get a picture of
the reality outside us, we create it!'

The Function of the Imagination: An
Organized Structure for Freedom

One could superficially ask, how di-
rectly was Einstein’s work tied into his
music? His second wife tells us in a letter:
“Music helps him when he is thinking
about his theories. He goes to his study,
comes back, strikes a few chords on the
piano, jots something down, returns to his
study.”

This reminds me of Plato’s conception
of recollection and innate ideas: The
answer to a paradox exists nowhere but
within yourself. You let your mind work
to get an idea and you find it inside your-
self.

“He had his music. But this, as he would
explain on occasions, was in some ways an
extension of his thinking processes, a
method of allowing the subconscious to
solve particularly tricky problems.... He
would often play his violin in his kitchen
late at night, improvising melodies while
he pondered complicated problems. Then,

14. For more on the topic of man using instrumentation to extend his
sensorium and hence his knowledge of the world, see: http://www.la-
rouchepac.com/node/17945. Also from Frederick Schiller’s Aesthetical
Letters, number 13: “The more diversely the receptivity [for sensuous-
ness] develops, the more variable it is; it offers more points of contact to
phenomena, thus man apprehends the world much more, and develops
more faculties in himself. The more power and depth the personality
gains, the more reason gains freedom, so much more man comprehends
the world, thus the more form he creates out of himself. Therefore his
culture will consist in two things: first, in procuring for the receptive
powers the most diverse contacts with the world, and to render sensa-
tions as passive as possible; secondly, to acquire for the will the highest
independence from the senses, and, to push reason’s activity to its max-
imum. Where both qualities unite, man will combine the greatest full-
ness of existence with the greatest independence and freedom. And, in-
stead of abandoning himself to the world, he will rather draw it into
himself with the whole infinity of its phenomena, and subject it to the
unity of his reason. To summarize: only in so far as he is independent, is
reality outside him, is he receptive to it; only in so far as he is receptive,
is reality in him, is he a thinking power.*
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About his discovery of Special Relativity, Einstein said that it “occurred to me
by intuition, and music was the driving force behind that intuition. My
discovery was the result of musical perception.”

suddenly, in the middle of playing, he would announce
excitedly, ‘I’ve got it!” As if by inspiration, the answer
to the problem would have come to him in the midst of
music. ... Whenever he felt that he had come to the
end of the road or into a difficult situation in his work,
he would take refuge in music, and that would usually
resolve all his difficulties.”’s

Einstein’s violin was no magic wand. Art distills
the world of experience into its essential nature, leav-
ing out all the accidents and limits of the material,
leaving behind the actual substance of reality. This is
what we are trying to obtain in physics. The reason
why a thought process can be carried over from one

15. Hans Albert Einstein (1904-1973), the second child and first son of
Albert Einstein and Mileva Maric.
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realm to another (art to science) is because both realms
are governed by the same universal principle of cre-
ativity.

An account of Einstein from his friend, the Japanese
violinist and teacher Shin’ichi Suzuki,'® presents it
more clearly:

“[My discovery of Special Relativity] occurred to
me by intuition, and music was the driving force behind
that intuition. My discovery was the result of musical
perception.”

Intuition is a subtle aspect of human work, though it
plays such an important part. People who demand a
practical or logical demonstration of something for it to
be accepted, eliminate actual human science. True, this
necessary discontinuity in thought needs to be educated
and disciplined, but Einstein promotes the intuitive
imagination as crucial, as seen in this exchange be-
tween Einstein and George Sylvester Viereck:

Einstein: I believe in the brotherhood of man and
the uniqueness of the individual. But if you ask me to
prove what I believe, I can’t. You know them to be true
but you could spend a whole lifetime without being
able to prove them. The mind can proceed only so far
upon what it knows and can prove. There comes a point
where the mind takes a leap—call it intuition or what
you will—and comes out upon a higher plane of knowl-
edge, but can never prove how it got there. All great
discoveries have involved such a leap.

Viereck: If we owe so little to the experience of
others, how do you account for sudden leaps forward in
the sphere of science? Do you ascribe your own discov-
eries to intuition or inspiration?

Einstein: I believe in intuitions and inspirations. I
sometimes feel that I am right. I do not know that I am.
When two expeditions of scientists, financed by the
Royal Academy, went forth to test my theory of relativ-
ity, I was convinced that their conclusions would tally
with my hypothesis. I was not surprised when the
eclipse of May 29, 1919, confirmed my intuitions. I
would have been surprised if I had been wrong.

Viereck: Then you trust more to your imagination
than to your knowledge?

Einstein: I am enough of the artist to draw freely
upon my imagination. Imagination is more important

16. Shin’ichi Suzuki, Nurtured by Love: The Classic Approach to
Talent Education (1986).
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than knowledge. Knowledge is limited. Imagination
encircles the world.”"’

The element of play as exercised in music is seen as
central to Einstein’s character as described by his son:

“As a matter of fact, he always liked to improvise
things of that sort, just as he would also like to impro-
vise in his work in a way: for instance, when he had to
give a talk he never knew ahead of time exactly what he
was going to say. It would depend on the impression he
got from the audience in which way he would express
himself, and into how much detail he would go. And so,
this improvisation was a very important part of his
character and of his way of working. In other respects,
he had a character more like that of an artist than of a
scientist as we usually think of them. For instance, the
highest praise for a good theory or a good piece of work
was not that it was correct nor that it was exact but that
it was beautiful.”'®

The Aesthetical Principle

The impulse to search for symmetry and to delight
in the beauty of a figure is recognized as natural, when
looking at flowers or pastoral scenes; but to use this as
a method in physics in choosing a theory or hypothesis
seems strange to us. Yet this was exactly the way Ein-
stein operated.

“One feels a great aesthetic pleasure when working.
Even in mathematical figures one is looking for har-
mony, and it seems to me that harmony is the equivalent
of beauty and of pleasure. The intellectual pleasure is
closely related to the aesthetic one. As a rule, one’s
work is prompted by curiosity and a certain obsession
which cannot always be fully explained. ... Music and
physical research work originate in different sources,
but they are interrelated through their common aim,
which is the desire to express the unknown. Their reac-
tions are different, but their results are supplementary.
As to artistic and scientific creation, I hold with Scho-
penhauer that their strongest motive is the desire to
leave behind the rawness and monotony of everyday
life, so as to take refuge in a world crowded with the
images of our own creation. ... The further we proceed,

17. George Sylvester Viereck, “What Life Means to Einstein: An Inter-
view,” The Saturday Evening Post, Oct. 26, 1929.

18. G.J. Whitrow (Mayes interview with H.A. Einstein) Einstein: The
Man and His Achievement (1986).
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the more formidable are the riddles facing us.
Yet I’'m no pessimist. Let us always remember
that beauty is also truth.”

Even though intuition and improvisation are
central to Finstein’s work as a catalyst, he
doesn’t use them as a formula; there is much
passion and rigor required to follow through on
an idea. Einstein points out that this “seeking the
beauty of a thing” involves “infinitely exhaust-
ing work” as well.

“You see, ultimately even the work of the
scholarly researcher comes to fruition in the
field of the imagination. When I think back, how
my discoveries came about and took shape! A
hundred times, one runs into a brick wall, to try
to hold onto, define something, which is an un-
clear feeling, floating before you, to bring it into
a system, in short, to reach the last summit. In
vain. And then, at another time, perhaps like a
flash, the resolving thought; and then begins the
infinitely exhausting work of constructing and
developing the system. This is no different from
what happens to an artist. Concentration, ex-
tended will-power, years of endurance create a work.
That is the temperament required. Because mere intu-
ition does not suffice. Artistic premonition plays a not
insignificant role in my life. ... If | were not a physicist,
I would probably be a musician. I often think in music.
I live my day dreams in music. I see my life in terms of
music.”"

An account of a close relative tells us: “He works
like an artist, First he sees the outlines, you may say the
vision, of a great thought, and then he sets to work to
substantiate it, to give it body and soul.” Working like
an artist is not characterized by outward tendencies, but
by the inner drive to seek and operate on the truth and
reason that the craftsman of the world used.

The biographers who provide these different quotes,
all try to tag Einstein’s work with music as some sort of
therapeutic retreat, to deal with emotions like a Boomer,
instead of, what I think is fair to say, a religious prac-
tice; searching for God and investigating His Cre-
ation—not just beauty and harmony in itself, but the
human mind. Einstein was participating in being
human, exploring other composers’ creativity, as well

19. Kieler Zeitung, October 1920; and George Sylvester Viereck,
Glimpses of the Great (1930).
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As a young man, Einstein had described Beethoven’s music as “too
personal, almost naked.” Yet, when he was given a new music system for
his 75th birthday, he played, over and over, a recording of the “Missa
Solemnis.” Thus, Einstein’s thinking continued to change and develop
throughout his life.

as his own, and bringing that expression to others in the
string quartets he played in.?° Music is the study of the
universe as it is reflected in God’s Creation, man’s
mind.

“He merely insists upon the right to play because, as
he says, ‘I feel the creative process in the composer. ...
I personally feel the highest possible degree of happi-
ness through great works of art. From them I receive
spiritual gifts of such strength as I cannot receive from
other things. ... It is the ethical impression, the ethical
elevation, the ethical satisfaction which I conceive in an
incomparable way when the work of art radiates at
me. ... Music continued to beguile Einstein. It was not
so much an escape as it was a connection: to the har-
mony underlying the universe, to the creative genius of
the great composers, and to other people who felt com-
fortable bonding with more than just words. He was
awed, both in music and in physics, by the beauty of
harmonies.”?!

20. In fact, these are exactly the steps Johannes Kepler took in discov-
ering gravity as a dynamic system governing the interrelations of the
planets in his Harmony of the World.

21. Albert Einstein, The Human Side: New Glimpses from His Ar-
chives, Helen Dukas, Banesh Hoffman, eds. (1979)
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Conclusion
There is a very clear unfolding of the universe in its
striving and continual progress towards perfection, to
express more and more of its potential, as so succinctly
expressed by Einstein’s saying, “The universe is finite,
yet unbounded.” The material
of the Becoming is constantly
evolving towards the Being,
which will never be obtained
as a fixed destination would.
This is also true for the

“It is as if people had
lost the passion for
Justice and dignity

and no longer
treasured what better
generations have won
by extraordinary
sacrifices.... But
Mozart remains as
beautiful and tender
as he always was and
always will be. There
is, after all, something
eternal that lies
beyond reach of the
hand of fate and of all human
delusions.”

—FEinstein, commenting on the events of the 1930s and 40s.

finite individual identity, which strives for the infinite
divine. Even though our personal condition is always
changing, (our moods and opinions, etc.) there is some-
thing unchanging, a unity, which allows us to refer to
ourselves as the same personality, our “I,” because of
the internal one we are always striving towards. This
can be seen when looking over the entirety of Einstein’s
life. Biographers are perplexed by the account of Ein-
stein’s changed appreciation of Beethoven:

“After his colleagues updated, as a seventy-fifth
birthday gift, the music system they had given him five
years earlier, Einstein began repeatedly to play an
RCA Victor recording of Beethoven’s “Missa Solem-
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nis.” It was an unusual choice for two reasons. He
tended to regard Beethoven, who was not his favorite
composer, as ‘too personal, almost naked.” Also, his
religious instincts did not usually include these sorts
of trappings.”

For me, this is not a
mystery. Einstein devel-
oped. He didn’t just make
a breakthrough in 1905,
and quit there; he contin-
ually worked to improve
his thinking. The charac-
ters of Beethoven and
Einstein are very similar.
Both were popularly per-
ceived as being intro-
verted, but in actuality,
they each had a great pas-
sion of doing good for
humanity. Both men were
very spiritual, though
they didn’t adhere to
any particular dogma.
Hence, why FEinstein
found Beethoven ‘“too
personal.” Then it is clear
why Einstein had to
evolve his mind to the

point where he no longer
needed “a running start”
to listen to Beethoven,
and could reach Beethoven’s matured state.?

When looking at the different paradoxes Einstein
had dealt with in working with Relativity, you can see
how poetry must supersede mathematics. What the sci-
entific community that was working on Relativity was
lacking, was a living mind, the mind of a creator or an
artist.

A culture consciously organized for society should
be based on the same principles we find in the world

22. “There is nothing higher than to approach the Godhead more nearly
than other mortals and by means of that contact to spread the rays of the
Godhead through the human race.”—Beethoven.

“I want to know how God created this world. I'm not interested in
this or that phenomenon, in the spectrum of this or that element. I want
to know His thoughts, the rest are details.”—Einstein

Wilhelm Furtwingler considered Beethoven’s “Missa Solemnis,”
for which Beethoven wrote the inscription, “From the heart, to the
heart,” so great, that he thought it was virtually unperformable.
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and in mind. This is the case with a Classical culture
and music, where you have a continuous changing of
the parts, to better fulfill its higher (unchanging in a
sense) unity; a self-creating culture. Culture acts as a
medium between the individual and the world outside
him, resolving the part and the whole into the same sub-
stance of truth.

As FEinstein said, “The big political doings of our
time are so disheartening that in our generation one
feels quite alone. It is as if people had lost the passion
for justice and dignity and no longer treasured what
better generations have won by extraordinary sacri-
fices.... But Mozart remains as beautiful and tender as
he always was and always will be. There is, after all,
something eternal that lies beyond reach of the hand of
fate and of all human delusions.”

You can see that a culture of an adult civilization is
more than just a genre of style or taste. To simply de-
light in the sensuously beautiful will actually get you
stuck in a Romantic passiveness, and you will use
music for comfort. In being challenged by sublime
art, music puts you in a state to fulfill an inner demand
for a better world. It puts you in an active, potent at-
titude, based on your creative nature, from which you
find internal strength. This is much different from an
enraged mob at a rock concert. Science, and the rest
of a modern society, cannot survive without beautiful
art.

The lineage and power of Classical culture have
been purposefully obscured by the oligarchy—a class
of people who do not believe that all men are created
equal—to keep us as cattle. More effective than phys-
ical force, ignorance and ugly pessimism are the main
weapons for slavery; if you kill the passion for truth,
and destroy the imagination of a people, all of a
sudden, they are no longer able to think and defend
themselves.

Classical culture, on the other hand, was created and
developed over generations to counter this evil opera-
tion against mankind. Through this environment, the
imagination of a creative individual is able to leap to
new conceptions by free play, to solve problems that
logically had no solution. This is the process of lawfully
revolutionizing the currently conceived world picture
and man’s interaction with it, by reaching a higher state,
above the senses, where reality presides. In a beautiful
culture, you find a source of love for mankind in recog-
nizing its purpose and creative worth, through discov-
ering this within yourself; you find a passion for life and
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compassion for the world as a whole. Without this abil-
ity to create new conceptions or states of mind, and to
be put into a state of passion, there’s no motivation or
confidence to drive for the future.

The beauty that is so moving it is uncomfortable (as
opposed to the Romantic, pretty things that make you
feel good) is only found in Classical art. This emotion,
created by the experience of a Classical work, is very
mixed; there’s the melancholy of seeing clearly the
mortality of the individual, which is enveloped by the
optimism that his ideas and influence live on. This com-
plex emotion is starkly different from the superficial
pursuit of banal pleasure and the avoidance of pain we
find in modern entertainment.”

Classical art uplifts and inspires, and challenges you
to change, to always do more to unfold your purpose in
life, through your imagination. The imagination is
where you can answer the question of morality: “Are
you capable of acting and contributing something
beyond your physical existence?” This is the question
of immortality of the human soul, as opposed to the
fame that gets glamorized in the mass cult of popular
culture today.

To think that these aspects of art don’t have every-
thing to do with critical thinking or having rigorous
reasoning capabilities, as in science and politics, is
wholly ignorant. The ultimate destruction of culture
came with Liberalism: the acceptance of the belief
that there are no true principles, or if there are, we
can’t know them. The burning of the bridge between
art and science is the roadblock to returning to a
healthy, productive culture. Realizing this and re-
synthesizing the human soul and mind in society
will be as a cultural Glass-Steagall: a first step to a
global recovery in reclaiming our willful role in the
evolution of the universe. Humanity has to adopt its
own cause based on principles which adhere to
human nature. The population is ready for leader-
ship, and is ready to be inspired by beautiful truth,
which is the only thing that can resonates with man.
It’s time to become fully conscious members of our
Republic.

23. “Itseems to me that in our time we do not sufficiently appreciate the
significance of an active participation in music as a means of develop-
ment and of finding true happiness. A constant activity in music will
contribute much toward the building up of a well-rounded character and
enriching of the soul because of the possibility afforded by it to explore
and relive depths of emotions.”—Einstein.
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