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The Fight for 
Classical Music

The final presentations on this panel 
were given by two longtime leaders of 
the Schiller Institute’s music work, who 
reflected on their own work and discov-
eries in the promotion of Classical 
music.

John Sigerson took up the question 
of the central role of irony, or metaphor, 
which lies at the core of true Classical 
music. He referred to his personal work 
on Schumann’s Lieder cycle, Dichterli-
ebe, which he sang many years ago in 
New York City. A week later, Lyndon 
LaRouche wrote a memo that shocked 
me, he said. In the memo, Lyn wrote that 
Dichterliebe is a rip-roaringly funny 
piece. That made me think a lot about 
how to bring out the point of irony in 
Classical music, he said, as reflected, for 
example, in the song “Ich grolle nicht” 
(“I bear no grudge”) which, in fact, con-
veys exactly the opposite.

Getting to beauty through paradoxes, 
which are resolved by going to a higher 
level of thought—that is the aim of the 

Classical composer, Sigerson said. It is also a parallel, 
in some sense, to what we are doing in the fight for 
FDR’s Glass-Steagall, where we are taking the best cre-
ated by previous generations, and raising it to a new 
level, to resolve the crisis of mankind. As Mozart puts it 
in an especially beautiful section of the Requiem, the 
“Recordare”: “Tantus labor non sit cassus” (“Let not all 
this work be in vain”).

Liliana Gorini, a leader of the LaRouche movement 
in Italy, recounted for the audience the fight that La-
Rouche initiated in 1987, to return to the lower Classi-
cal tuning of C=256. It began with a performance of 
Mozart’s “Coronation Mass” by the U.S. Schiller Insti-
tute chorus in 1987, and she had the opportunity to be in 
the U.S. and be part of the project. Lyn told the bassoon 
players, “Put Scotch tape on your instruments. Respect 
the voice and the connection between music and sci-
ence.”

When she returned to Milan, she decided to investi-
gate whether Giuseppe Verdi had said something about 
tuning—and found the letter from Verdi to the govern-
ment in 1884, in which he also connected science and 
music, and demanded a law for the scientific tuning of 
A=432 Hz. The Schiller Institute, in 1988, organized a 

conference at the Casa Verdi in Milan for 
the scientific tuning. Gorini showed a 
videoclip of the famous baritone Piero 
Cappuccilli demonstrating what a differ-
ence the tuning makes, by singing selec-
tions from two arias—one from “Trova-
tore,” the other from “Ernani”—with 
two pianos, one tuned high, the other 
tuned scientifically.

During the concert on the evening of 
April 13, Gorini had delivered a mes-
sage of support for the conference con-
cert in Verdi tuning from Carlo Ber-
gonzi, the world famous Verdi tenor, 
with a 50-year career, and one of the 
many signers of the Schiller Institute’s 
international call for scientific tuning. 
Both, Bergonzi and Cappuccilli had par-
ticipated in a conference in Verdi’s home 
town of Busseto in November 1996, in 
which also Lyn and Helga participated.

Gorini expressed the hope that more 
concerts in the scientific tuning will be 
organized by others around the world 
this year, to celebrate the bicentennial of 
Verdi’s birth on Oct. 10, 1813. The cam-
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paign is still going on! During his lifetime, Verdi was 
also concerned with a return to the Classical authors 
like Shakespeare and Schiller, whose works he studied 
and used in his operas. He said, if we go back to them, 
we will have progress.

Gorini concluded: It is through Classical art that 
people can be uplifted to overcome their personal flaws, 
and accomplish the mission of serving humanity.

Dialogue with Lyndon & 
Helga LaRouche

Finding an Identity 
In the Future
A brief discussion period, moderated by Helga Zepp-
LaRouche, brought the conference to a close.

Helga Zepp-LaRouche: One of the violinists from the 
performance yesterday, who is also a student of Norbert 
Brainin, has put up a new petition [on the Internet] for 
the lower tuning. We will publish the address on the 
Schiller New Paradigm website, and I would ask all of 
you help to make it known, and what it involves.

Since I have heard that there were many questions 
in the room, which it would be impossible to answer 
now because of time reasons, 
people should feel encouraged to 
send these questions by e-mail, or 
even set up some kind of telephone 
conference call, because I think 
some of the speakers would be 
more than happy to answer ques-
tions even beyond this short op-
portunity.

I would say we now have about 
ten minutes, so if people have 
pressing issues for any of the speak-
ers on the podium, please go ahead.

Q: Hello, my name is Matth-
ias and I have a simple question to 
Lyn for my future work. Please 
tell me how can I motivate my 

friends to take responsibility for people they will 
never know? How can I get the people around me to be 
more involved to work for the future?

Lyndon LaRouche: Well, first of all, you have to be 
convinced yourself. You have to define your own self-
confidence, and you really have to decide to make a 
breakthrough that is not the same-old, same-old.

No, it depends upon you: First of all, you have to 
have a reason, a motivation for experiencing something 
yourself, and it’s on the basis of wishing to express that 
for yourself. And it can come in two ways: You wish to 
express something which is in you, and you find that 
when you try to do that, you stumble. And then, if you 
get help, you find, if you’re cooperating with somebody, 
and you try to do the same thing, as in song, you find it 
may work. So you actually have to do—experimentally, 
you’re exploring yourself, and trying to find out where 
the fault in yourself is, which prevents you from doing 
something. Or, maybe it’s a physical problem of perfor-
mance; but you have to settle the question, yourself.

And if you can solve the problem, solve it! If you 
can’t solve it, try doing something indirect on the prob-
lem; promote it, getting other people to do it, getting 
people to agree, “Let’s try to do this; I’m having trouble 
doing this. Let’s try to do this.”

And I think a lot of inspiration—the greatest per-
formers—I think they often get to it exactly that way, 
by getting to something when, suddenly, they make a 
breakthrough. And only when you to through this chal-
lenge of making a breakthrough, do you really under-
stand what it’s all about. It’s that understanding.
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