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Rouche today, Furtwängler was subject to many of 
these operations. In the case of Furtwängler, they 
branded him a Nazi, and forced him to go through the 
de-nazification process. To be blunt, the British Empire 
and everyone else involved knew full well that Furt-
wängler was not a Nazi, and that he stayed in his coun-
try, Germany, to defend it against Hitler.13 However, the 
accusation against him was used to keep Furtwängler 
away from the American population, and the world.

13. For more details on the attacks against Furtwängler see Renée 
Sigerson, Daniel Gillis, and Sam Shirakawa, op. cit.

Furtwängler vs. the Congress for 
Cultural Freedom

Throughout the end of the 1940s into the 1950s, the 
intensity of the cultural battle for the soul of mankind 
was escalated by many different factions, all under the 
skirts of the British Empire. There was the CIA-funded 
Congress for Cultural Freedom,14 the operations run by 
the crowd around Ira Hirschmann; and there were other 
conductors of evil who were promoted instead of Furt-
wängler, such as von Karajan (who was a card-carrying 
Nazi) and Bruno Walter (who also led attacks against 
Furtwängler).

For our purposes in this short article, I will highlight 
the fight around Furtwängler’s proposed appointment 
to the Chicago Symphony in 1948. Furtwängler’s own 
statement from his Notebook in 1949 makes the issue 
quite clear:

. . . A number of celebrated American artists have 
protested at my proposed visit to America. They 
do not even want me to be allowed to stay there 
for a few weeks as a guest. This protest by artists 
against another artist is something completely 
new, a monstrosity in the history of music, a slap 
in the face to all previous concepts of ideal soli-
darity among artists, of the function of art in 
uniting peoples and serving the cause of peace. 
They have acted in a personal way against me, 
so I too shall become somewhat personal.

At the head of list I see the illustrious name of 
A. Toscanini. What can have caused him, the 
great man, who stands above oppositions, to take 
part in this short-sighted and ill-founded protest? 
Was he not the one who, in 1936, invited me to 
New York as his successor, and a few months 
later in Paris hurled reproaches at me for not ac-
cepting this post despite overwhelming opposi-
tion? And at that time it had long been clear that 
despite resigning from my official posts I would 
remain in Germany. Certainly he suddenly said a 
year later, when I successfully conducted along 
with him in Salzburg, that one could not perform 
Beethoven in an oppressed and a free country at 
the same time, while I was of the opinion that 
Beethoven makes his audiences ‘free’ wherever 

14. See: “Children of Satan III: The Sexual Congress for Cultural Fas-
cism.”

Furtwängler’s Nemesis 
Supported Bertrand Russell

Ira Hirschmann was the decisive vote on Bertrand 
Russell’s appointment as special guest lecturer at the 
New York City College System at Hunter College.

“Immediately after Russell had announced his 
acceptance of the school’s invitation, the Board 
was be  sieged by protests. . . .As the latest appointee 
to the board, my turn came last. Keeping count of 
the yeas and nays, I knew the vote was going to be 
close, but I had not expected to find myself in the un-
enviable position of facing a tie. Mine was to be the 
deciding vote.

. . . Before my turn to vote came up, I had writ-
ten out a statement on the reason for my decision. 
. . . This is a reasonably close recollection:

The issue here is not Bertrand Russell, but aca-
demic freedom. Too little respect for this hallmark 
of our democratic process, so hard won, has been 
manifested in recent times in our country. It is 
being flouted in Germany. My convictions on this 
subject are strong and unequivocal. I vote ‘Yes.’ ”1

While Ira Hirschmann, the spokesman for the 
policy of the British Empire, tried to thrust the evil 
of Bertrand Russell on the future minds of our 
nation, at the same time that he was running every 
possible operation he could to destroy and silence 
the genius of Wilhelm Furtwängler.

Fortunately, in spite of Ira Hirschmann’s vote, 
the people of New York City spoke out, and the 
appointment of Bertrand Russell was revoked.

1. Ira Hirschmann, Caution to the Wind, pp. 120-122.
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