II. We Need a Renaissance

Is Beauty

A Political Necessity?

The following discussion between Helga Zepp-LaRouche,
founder of the Schiller Institutes, and Megan Beets of
LaRouche PAC was recorded Jan. 13 on LaRouche
PAC’s New Paradigm for Mankind program. For video

of the program, go to this page.

Beets: We are situated in an extremely ominous global
strategic situation. The global financial system has now
entered fully the final collapse phase, and without the
without the protection of the Franklin Roosevelt Glass-
Steagall Act, we’re looking at a complete expropriation
of the population’s savings, and rising death rates.
We’ve already seen this happen in the case of Greece,
and places around the United States. And this is what
you and your husband have warned about. Unless we
get an entirely new system, the world is looking at a
collapse phase into a New Dark Age.

Now this is going hand-in-hand with a real escala-
tion in the war danger, and we’ve seen this in the rising
provocations against China, with what happened in the
situation around North Korea just this week. And the
world situation has really escalated to a point of dra-
matic decision. We have to decide in the next hours and
days, which direction the world wants to go in.

And as you and your husband have both said, there’s
no practical way out of this crisis. Mr. LaRouche has
said many times that only shutting down the British
Empire can save humanity. And you, yourself, have
said many times, put it this way, that mankind has to
decide to break with the current system, and usher in a
complete New Paradigm, based upon completely new
principles.

I think that the general population is getting a
stronger and stronger sense of this, that mankind
cannot continue down the pathway that we’ve been
on, up till now, and that something new is needed.
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However, I think that people often have a very diffi-
cult time even beginning to think about what that new
system could be, what it could, or should, be like.
And that, I think, is really what [ would like to discuss
with you today. What are the principles that are pow-
erful enough to carry mankind into a beautiful new
future?

The Crucial Ideas of Friedrich Schiller

For that, I think the ideas of Friedrich Schiller are
crucial, especially for our American audience, to whom
he is almost completely unknown. So Schiller is some-
body whom you have been intimately familiar with
since you were very young, and he’s somebody upon
whose ideas you’ve based a lot of your own thinking,
and a lot of your very important and successful political
work over the past decades. So that’s why I invited you
here today, and what I would like to open up a discus-
sion about.

Just to say a few things to situate Schiller for our
audience. Friedrich Schiller was born in 1759 in Ger-
many, very close to Stuttgart. He died in 1805 at a
young age, in Weimar, Germany. Many people might
be familiar with Schiller, if only from his great poem,
An Die Freude (The Ode to Joy), which Beethoven
famously set in his Ninth Symphony. But Schiller
was not just a poet, and I think we’ll get into this. He
was also a great dramatist, a great historian, a great
philosophical thinker, and a great, as you put it, psy-
chologist.

What I find most striking, throughout all of his works,
is Schiller’s complete commitment to the idea that it’s
not only possible, but necessary, to create a society which
is moral, just, and good, and to move mankind into his
adulthood. So, if we think of today’s insane Dark Age vs.
Renaissance state of warfare as perhaps the throes of pu-
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berty of mankind, it is possible for mankind to put that
state behind him and move into his adulthood.

But this idea, I think, for people living, especially in
the Trans-Atlantic area, is so far removed from what
they see around them, that it’s difficult to grasp that this
is even possible.

How Can We Get Out of This Dark Age

Zepp-LaRouche: Well, I think, from my stand-
point, the image of man which Friedrich Schiller de-
veloped in the most beautiful way—I don’t know any
thinker, internationally, in any culture, who has de-
signed a more beautiful image of what man can be.
And given the fact that we are living in a Dark Age, as
you’ve just correctly mentioned, where barbarism and
degeneracy is prevalent, I think he is probably the
most immediately needed antidote to that.

Because, when the French Revolution failed in
Europe, in the time of Schiller, you had had the Amer-
ican Revolution, and that was what all great republi-
cans were looking towards. They were hoping that
they could overturn the oligarchical system in Europe,
and replace it with one modeled on the American Rev-
olution.

The beginning of the French Revolution was hope-
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fully going in this direction, but then when the Jacobin
terror took over, that hope vanished. And at that point
Schiller wrote the Aesthetical Letters, because he said,
“How could it be that such a pregnant moment, such a
moment full of opportunity, failed?” And he devel-
oped the idea of an aesthetical education of man, be-
cause he said, “This great moment had found a little
people.” The objective condition for political change
was there, but the subjective moral condition was
lacking, and therefore, he said, “From now on, all im-
provement in politics must come through the ennoble-
ment of the individual.”

And that is one of my deepest convictions for
today: that if you don’t make people better people,
then there is no way you can improve the political sit-
uation. Because you can have different democratic ar-
rangements, different coalitions, but if the people
become worse,—and they’re becoming worse right
now,—then the vector of development goes downbhill.
So Schiller then, in these Aesthetical Letters, said,
“But where should the improvement of people come
from, when the governments are corrupt?” That’s for
sure a condition we have today. He added, “and if the
masses are degenerate and depraved”; that’s also a
condition we have today.
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Classical Art for People
To Ennoble Themselves

So he then came to the very surprising answer—
for some people surprising,—that the only way you
can get better people, to get them to ennoble them-
selves, is through great Classical Art. And that is ex-
actly the conclusion we have come to: that if you do
not appeal to that higher identity in the human mind,
which each human being is capable of having, you
can’t succeed.

That was another idea of Schiller. He said, “Each
person has an ideal person inside him, and it is the great
task of his existence, or her existence, to fulfill that
great potential, and make that ideal person, which po-
tentially is inside everybody, identical with the real
person.”

And I find this also a very beautiful answer to the
idea of, Why are we here? Why are we on the planet
Earth? What is the purpose of our existence? And to
improve ourselves to become as close as possible to
that ideal person inside ourselves, and use that then, to
improve the progression of mankind, in general, which
is one of the other goals Schiller set. For example, in
the very beautiful writing about the laws of Solon and
Lycurgus, he said that the purpose of mankind is prog-
ress, which is very simple, but I think . ..

Beets: But it’s very controversial for today.

Zepp-LaRouche: Oh yes. Yes. So I’m as enthusi-
astic about Schiller as [ was when [ was a schoolgirl.

The Inalienable Rights of Man

Beets: In 1984, you founded the Schiller Institute,
and one of the founding documents was “The Inalien-
able Rights of Man,” which was a very slightly altered
version of the American Declaration of Independence.
Since that time, with the Schiller Institute you’ve led
tremendous political and cultural work in countries
around the world, not only countries in the so-called
Western World. So maybe you could just say some-
thing about the importance of having based the Schiller
Institute and the political work on Schiller, and what
that’s opened up.

Zepp-LaRouche: Well, the Schiller Institute idea
was to found an institute to improve foreign relations,
relations among states, because I thought that the con-
dition of international relations was terrible. It’s based
on subversion, on coups, on interventionism, on all
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kinds of terrible things. So, I had the idea that the only
way you can have a foreign policy which is really ade-
quate to the dignity of man, is to relate to the best tradi-
tion of the other country.

In other words, when I’m relating to Americans, |
want to relate to Lincoln, or to John Quincy Adams, or
some of the great Presidents. When people relate to
Germany, [ don’t want them to reduce history to twelve
years of the bottom, but I want them to think of the high
points of Cusanus, of Kepler, Leibniz, Schiller,
Beethoven—and with all other countries, as well.
When I then thought, who would be the best person to
give that idea a name? [ found that it was Friedrich
Schiller. So I think that the very idea of the aesthetical
education of man as the absolutely most important in-
gredient in world politics today, is as relevant now as it
was then.

Beets: Could you say more about what is aestheti-
cal education? What does that mean, and is Schiller the
only one who’s spoken about it?

Overcoming Aristotle

Zepp-LaRouche: That is not quite true. The idea
of an aesthetical education developed slowly. It was
actually an answer to Aristotle, really, because Aristo-
tle said the actor should get on the stage and act out his
feelings. When he plays an angry person, he should be
angry. When he plays a sad person, he should be sad.
The school of rhetoric developed out of that, and they
said it doesn’t have to be true, it just has to be convinc-
ing.

If you look at politics today,—I don’t want to name
certain Presidential candidates in the United States, but
they do this. They activate this big emotional hype—
and people fall for it. How do you employ rhetoric to
appeal to the senses of the audience? But it doesn’t
have to be truthful.

Aesthetical education was really the opposite. It
said, you have to develop the inner person, you have
to develop the inner-directedness of the freedom of
the soul. You have to educate people to become beau-
tiful souls.

When [ was a young woman, or girl, in school, [ was
really mesmerized by this idea of a beautiful soul. Be-
cause I looked around and I said, all these girls are con-
cerned about how they look; how much make-up, or
not, they should use; or the boys, how big biceps they
should have, and what not. But who cares about the
beauty of their soul?
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Schiller had the idea that you can edu-
cate not only your mind, your intellect, but
that you can, through beauty, educate your
emotions. So eventually, when you reach
the goal, or the proximity of a beautiful soul,
you can blindly trust your emotions, be-
cause they will never tell you anything dif-
ferent than what reason would command.
His definition of a beautiful soul was, that
it’s a person for whom freedom and neces-
sity, duty and passion, are the same thing.
And then later he said, the only person for
whom this condition applies is the genius.
However, he said everybody can become a
genius. That is what beauty really is.

Republican vs. Oligarchical

That came from his very deep anti-oli-
garchical conviction. To my knowledge, he
was probably one of the first people, if not
the first person, in general, who differenti-
ated between the oligarchical system, and
the republican system.

I have mentioned his writings about
Solon and Lycurgus, where he described
Solon, the state model based on natural law,
on the common interest of man, as the focus
of mankind, as compared to Sparta, the oli-
garchical model, where you have a small
elite subjugating the masses. He had this
idea that if every human being becomes a
beautiful soul, or becomes a genius, then
oligarchy will vanish, because then people are self-
thinking and inner-directed.

That, by the way, is what is lacking the most today.
People have completely forgotten to be self-governed,
self-thinking, the inner freedom is not... People com-
plain about all kinds of external tyrannies, and dictator-
ships, and so forth, but I think the biggest tyranny is the
inability to be inner-directed. As I said, I don’t know
anybody who is so much concerned with that, the idea
of the inner freedom. And he defines beauty as the free-
dom in appearance, and I think that this is so important
for today.

Beets: Can you say more about that, the freedom in
appearance?

Zepp-LaRouche: He had an idea of beauty which
was very much detached from sensuous experience. He
said there must be a condition of beauty which is basi-
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Joan of Arc (1412-1431) depicted on horseback in an illustration from a 1505
manuscript. She was one of Schiller’s exemplars of a “beautiful soul.”

cally an idea based on reason. And it’s not like what the
English Enlightenment would say, that an idea comes
from the distillation of sensuous experience. The Eng-
lish Enlightenment, they basically had this idea, man is
born as a tabula rasa [blank slate], and then you bang
your head against the wall, which is an experience, and
then you make an idea out of that, which is sort of ri-
diculous.

So Schiller said, no, there must be an idea of beauty,
so that when you find something beautiful in reality,
and it coincides, that is a lucky coincidence, but that
does not mean that this idea of beauty comes from the
sensuous experience. And that idea of harmonious de-
velopment, the idea of freedom in the appearance, is
exactly what corresponds.

Because you see, Kant was very prevalent in the
1790s, which was when Schiller wrote many of these
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aesthetical writings. Kant had the idea that you
have to have a Law of Morality, the so-called cat-
egorical imperative, that you should not do any-
thing you don’t want to be done to you, to your-
self, and that you sort of have to have rules, which
you obey.

Overcoming the Brutalization
of the Population

And Schiller was very upset. He said, we who
love freedom so much, don’t even want to look at
the procedure by which a person forces himself to
be moral,—aghh! I have to be moral. The people
go to church, and they say, I have to be moral, and
then on Monday, they behave as piggishly as on
Saturday.

But he said that basically it is the inner convic-
tion which should guide you. And beauty is both
sensuous,—it obviously pleases the senses,—but
it is also an emotion born out of reason. So beauty
helps you to educate your emotion, and he had the
idea that Art which is not beautiful, should not be
called Art, because it’s not Art. Only if it’s beauti-
ful, does it elevate people. And I agree with that.
That’s also not the popular view today, but I fun-
damentally agree with it.

Beets: Right. It’s very much against the popu-
lar view, but I think it does get to something I was
thinking about. What you’re saying, and Schiller
is saying, is that everyone in society can aspire to,
and achieve, the level of genius, and that within
everyone there’s the potential that his impulses
would be coherent with the good, and with reason. I
think that seems such an impossible idea, when you
look around in society today, but I think what you’re
bringing up about Art, and culture generally, which is
something which is a social thing.... It is something
which is shared as an identity among an entire culture
and an entire people, and gives a sense of the pathway
by which you could educate masses of people to that
level.

Zepp-LaRouche: 1 think that great Art is really
very, very important, because you have today a culture
which is going from ugly to more ugly, and every time
you think the bottom has been reached, some perverse
satanist comes up with something worse.

I think that that is really deliberate. It’s part of an

January 22,2016 EIR

clipart.com
The descent of the French Revolution into barbarism like this, is what
inspired Schiller to write his Aesthetical Letters.

oligarchical system. You had it in the Roman Empire
with the circus and the amphitheater, where the Chris-
tians were thrown to the lions, or the gladiators were
fighting, and then the audience was asked by the Em-
peror, should this person live, or die, and the person
could make thumbs up or thumbs down, determining
if the person would be killed. And they did that delib-
erately to engage the population in brutalization, be-
cause by participating in such a murder, which it de
facto was, you would make people worse, and con-
trollable.

On the other side, in great Classical Art,—in music
it’s very much obvious, but also in great poetry, in
painting, in architecture, in city-building, in practically
every art form,—what you do is you appeal to that fac-
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ulty of the human mind where creativity is located. So
that is why great scientists always—I don’t know any
exception—were also playing music, listening to
music, and it would increase their ability to form hy-
potheses.

Because creativity is when you have to think about
something that did not exist before. So you have to put
your mind in that sort of playful condition, where you
are willing to think something which does not exist in
the existing body of knowledge. If you follow the great
compositions in music, or you study great Classical
drama, or you look at a poem, Classical poems, not just
Dadaism, or some arbitrary phrases,—great Classical
poetry is extremely important.

Think about what the difference is between prose
and the poem. The meaning of the poem does not lie in
the prose, and it forces your mind to form that higher
level of idea, which is this intangible, this thing which
has no weight, no dimension, but is effective. Ideas are
the most effective thing in the universe. And great Art is
what makes the mind able to think these beautiful things
called ideas.

Beets: I was just reading Humboldt’s account of
the development of Schiller’s mind, and he talks about
that moment in the poem when you can’t reason the
meaning out of the words anymore. The only thing
that’s left is for the imagination to make a leap, a pow-
erful leap of hypothesis to exactly this new concept
that you’re discussing. Only poetry and art can do
such a thing.

Zepp-LaRouche: Yes.

Empfindungsvermogen

Beets: Let me ask you this then, because in the
Aesthetical Letters, Schiller has a concept which is not
in the English language in the same way, but the
German word is Empfindungsvermégen. There are
many ways to translate it. One is the capacity for feel-
ing, or the capacity to be moved by emotion, maybe.
But he said that that is the thing which is the most lack-
ing in the culture. Truth in the culture is not going to
come from any more knowledge or information. It has
to be found in the Empfindungsvermégen. So I wonder,
if you could enlighten Americans more on this con-
cept.

Zepp-LaRouche: Schiller also said at one other
point that most people in the modern times,—that was
200 years ago—are like crippled plants. If you’ve ever
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tried to garden, you probably know that if you put too
much light, then the plants become long and thin. If
you put too much fertilizer, they die. If they have too
much water, or too little water. ..

So a crippled plant is a person who has developed
maybe one aspect of his potential personality, but has
no harmonious development. What is lacking, there-
fore,—people may have skills in an area, they may be
good engineers, or they may be good scientists, or
maybe good at whatever they are, but they are not ca-
pable of absorbing the totality of the world into their
own being, let alone the universe.

What Schiller basically said is, it is that quality
which—I have struggled to find a good English expres-
sion, and the closest I came was many words, not one
word. I would call it the totality of the ability of the
mind and the soul to absorb the world. And he said that
the development of that quality is the most important
necessity of his time. And if he were around today, he
would say, oh, my God, it’s so much more important
today.

And therefore, I think that the idea of developing
that quality is really a challenge for us today. In a cer-
tain sense this was already expressed by Gotthold
Lessing, who was a generation earlier, preparing the
German Classical period. In his writings on aesthet-
ical education, he said that the most important qual-
ity is compassion, which is sort of going in the same
direction. And he said, people should listen and
look at great Classical drama, because in the drama,
you can train your emotions, because you can feel
larger issues than are in your immediate environ-
ment.

Schiller wrote a beautiful essay about the theater as
amoral institution. He said if a normal person, a baker,
or a hair-dresser, goes into a theater, and sees the great
fate of mankind on the stage, and if the drama is well
written, he or she has to identify with the person on the
stage, and that way become bigger than in his or her real
life. And that way you can train in a playful way, the
kind of emotions you really need in your own life, day
to day. I think that that is something we really have to
go back to. Because that’s why you have to go to the
high points in culture, when you try to get out of the
present decay.

That is really why we should concern ourselves with
all of these people, Schiller, Lessing, and others. Be-
cause the big question is, how do we mobilize in hu-
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manity right now that inner force to get
us from the abyss,—and we are clearly
at the abyss. Now we’re at the verge of
nuclear war. We are in the middle of a
new financial crash, and people are not
prepared.

Everybody a King

And it may look like a deviation, or
like a diversion, to then say that we
have to look at great Classical Art. We
have to read Schiller’s play Wilhelm
Tell. Wilhelm Tell is very important,
because there is this famous Riitli Oath,
which expresses the commitment of
the Swiss people, at that time, which is
almost identical with the text of the
Declaration of Independence; or Don
Carlos, where in the famous scene be-
tween Philip II and the Marquis of Posa, the Marquis
of Posa says to Philip, “be a king of a million kings”;
don’t be a king lording over your underlings, but let
everybody be a king.

And I find this a beautiful idea. Everybody should
be aking. Everybody should be on the highest level of
their humanity. You go back to these dramas, and you
find there the concepts, which get you out of the pres-
ent low conception of man.

I think it’s very important that we have a Renais-
sance movement where people really go back to the
highest levels. Because every Renaissance which ever
happened in the history of mankind, was possible be-
cause people would go to the highest expression of cul-
ture of the previous period, and then sort of bathing in
that, absorbing it, and then creating something new.
That’s what we have to do today.

Beets: That brings me to something I want to ask
you to elaborate more, which is on the role of the artist.

I think you’ve touched on it in different ways, but
Schiller had a very particular idea of the role and the
identity of the artist in society. And you see it echoed
in other people. Percy Shelley wrote a very famous
essay, called, In Defence of Poetry, where he said that
poets uniquely have the capacity to reflect the shad-
ows of the futurity, and bring them into the present,
and therefore poets are the true legislators of the
world. And I think you also see it later in a different
way in Einstein, who said that the imagination is more
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The scene of the Swiss taking the Riitli Oath in 1307, which Schiller featured in his
drama Wilhelm Tell.
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important than knowledge, because it’s through the
imagination that you come to grasp new things that
aren’t part of the current world.

I was wonder if you would elaborate more specifi-
cally on the role of the artist in this kind of challenge
that you’ve put out?

The Artists

Zepp-LaRouche: Schiller wrote a beautiful poem,
which I don’t know if it’s translated, or if it’s well trans-
lated. It’s called The Artists, and it is one of the most
beautiful celebrations of how science and art inspire
each other, and really lead to the combination of the two
leading to this harmonious personality.

He also wrote several theoretical writings about
this, one of them being the critique of Gottfried
Biirger’s poems. Biirger was Schiller’s contemporary,
and he would write in an absolutely Aristotelian
way,—cry out your pain,—and had an terrible con-
ception of what poetry should be. So Schiller used
that occasion to again say what the mindset of the
artist must be. For example, a poet must dare to move
his audience, because, Schiller says, the artist has a
unique ability to move the heart, and reach into the
innermost movements of the soul. And because he
has that power, he must have the highest standard for
himself. Schiller demands that the artist ennoble him-
self to be an ideal man in the moment he performs his
art.

British Genocide and War 29



Two Forms of Law

The lawgiver and poet Solon of Athens
(640-558)

(800-730)

If you think about certain conductors or singers who
have really proven they can move people’s hearts, you
know that they are, at least in the moment of perfor-
mance,—they are humanity. They express the idea of
mankind. That may not be the case all the time. They
may go back and have some... I know many people
who do excellent music. I have known many of them
over the years. And with some, [ would hope that they
would only do music, because their most beautiful hu-
manity comes out in the moment they do that. And I
advised several: Look, why don’t you cut the intervals,
where you’re not like that? And obviously it’s a process
of perfection.

But I think Schiller demanded that the artist have an
absolutely sure knowledge about what his effect, and
the effect of his art is on the audience. That has to be a
free expression of the audience, but the artist has to be
sure about it.

So how do you solve that paradox? He says the
selection of what you present must be a universal
truth; it cannot be some arbitrary arabesque. This is
totally contrary to Kant, who said an arabesque is
more beautiful than something where you can see the
plan of the Creator. Your creation has to evoke the
freedom of the audience. So it has to be universally
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The lawgiver Lycurgus of Sparta

true, and it has to encourage that inner
quality of the audience which makes
man truly free.

Schiller was very serious about that.
For example, in the preface to his play
The Bride of Messina, he said that what
Art should do is to set us free, not only
for a moment, but really. So he says the
person who goes to a concert or to a play,
who is touched by the power of this per-
formance—when he goes out, that power
remains with him.

And I found that to be very true. Be-
cause when you look at something hor-
rible, like so-called Regietheater art,—
this modernist interpretation of the great
Classical Art—or even a bad play, it does
the same thing with you but in the other
direction. I have found that even if it is
only for clinical purposes, I look at
something ugly, it haunts me for days. I
have terrible feelings and emotions and
images in my mind, and it’s very difficult
to get rid of them.

This is why Plato, for example, advised that chil-
dren should not even look at the plays of the great
Greek tragedians, because they would portray murder
in the family, revenge, bloody circumstances. And he
said that children’s minds should not be impressed
with such ugliness. Now if Plato, or Schiller, for that
matter, would see our modern entertainment, which is
all blood and gore, violence, pornography—but
mostly violence—they would say, how can children
have a chance to become true human beings, if their
minds are already molested at an early age by this hor-
rible entertainment?

So I think that therefore, Art has to be exactly on the
level which Schiller requires. And I think that it can be
done, because on the other side, I think that Schiller
also agreed—I don’t have any evidence that he knew
Nicholas of Cusa, but the same spirits reflects itself in
all his writings—that once you taste the sweetness of
truth, of beauty and truth, that you do not want other
sweetnesses any more. So I believe that once people
have access to great Classical Art, and they experience
the powerful effect it has on them, they become totally
impassioned about it.

Beets: You said something about the process of per-
fection, and I think you were just referring to it from the

William C. Morey

EIR January 22,2016



standpoint of the individual,
the individual artist over time.
But also, when we were talking
the other day, we discussed it
from the standpoint of society
as a whole: that Schiller asserts
the concept of the ideal, but this
isnot a fixed goal. This is some-
thing which society is con-
stantly able to develop toward.
So I was wondering if you
could elaborate a little bit more
on that.

Zepp-LaRouche: He says,
for example, in the Aesthetical
Letters,—I forget, it was,
maybe the 11th letter, or so,—
that the goal is the direction,
and it has been reached, once
you move on it, or once you
have chosen it, which sounds
paradoxical. But it’s true, be-
cause Schiller taught many
times, in his works, in his
poems, in his dramas—they are
full of this idea that there is an
inner cohesion between the cre-
ative human mind, and the law-
fulness of the universe.

He even wrote poems
about it. For example, he
wrote a beautiful poem about
Columbus, Columbus crossing
the ocean and discovering
America. I’m now using my own words, and there is
this formulation where he said that what the mind
conceptualized, nature had to prove to give. He says
it more beautifully than I’m saying it now, but it’s the
idea that there is something in the human mind which
is absolutely in correspondence with the laws of the
universe, mentioned yesterday in the Policy Commit-
tee discussion; and it is the human mind which drives
that force in the universe, your mind being part of the
universe, not some observing or something outside of
it.

*#;ﬁ

One of the more than a dozen statues of Friedrich
Schiller in cities throughout the United States. This
one is in Columbus, Ohio.

I think that that is what will move mankind forward
forever. Schiller was convinced that there is a limitless
perfectibility of mankind, and I think that is absolutely
true. If you look at history, we only have maybe five

January 22,2016 EIR

thousand years of history
which has been recorded,
through writing, or some other
form that is intelligible. 1
mean, that’s just nothing. You
said that mankind is a teenager.
I think we are in an embryonic
condition of mankind in terms
of what the potential is for
mankind to develop.

What Happened to
Schiller in America?

Beets: That’s a beautiful
idea. I hope it’s the case.

One final question, at least,
for today, or final topic to bring
up: Americans today, almost
nobody today, knows Schiller,
but that wasn’t always the
case. If you go back to the
Nineteenth Century, Schiller
was extremely well known. In
a lot of our major cities, you
have statues of Schiller in the
city center somewhere, or in
the parks in the middle of the
cities. His plays were per-
formed. So, what happened?
Why have Americans lost this
great thinker?

Zepp-LaRouche: I think,
as you said, when there were
the celebrations for his hun-
dredth birthday in 1859, or the hundredth anniversary
of his day of death in 1905, there were thousands of
people who watched the plays in German, in Chicago,
in Philadelphia, in many other places. And people
really loved Schiller. He was the most beloved German
poet ever. And I think one-third of Americans have, ac-
cording to a census of 2012, German heritage. That’s
not little. One-third is quite some component of the
American identity.

Now that unfortunately got completely eliminated
through Teddy Roosevelt, because you had the Anglo-
phile tradition in America of basically the agents of
the British Empire, who tried to undo the American
Revolution. First was the War of 1812. Then actually
the Confederacy was allied with the British Empire,
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and eventually, when Teddy Roosevelt, and later
Woodrow Wilson, moved America to join Great Brit-
ain in the First World War against Europe, against
Germany, then that radically shifted American cul-
ture, because in the Nineteenth Century, you had no
professor who had not either studied in Germany
under the Humboldt system, or who was not a pupil of
somebody who had done so.

So the influence of German Classical culture in the
Nineteenth Century in America was huge. But then
you had this intervention which really shifted the
identity of America, through America entering the
First World War on the side of the British, those against
whom the American Revolution was made. Then the
whole idea of being German was made hateful. People
changed their names. They had German names, and
they would make them sound Russian, or sound
Polish; and with that, unfortunately, and then actually
the Second World War, the horror of the Nazis, was the
next wave of that.

So therefore, America has been cut off from the
most beautiful components of its tradition. That is my

view, and America will probably not recover if you
don’t re-discover that tradition.

Beets: OK. I think that’s a great place to end. Do
you have anything final you want to say to our audi-
ence?

Zepp-LaRouche: No, but I would like people to
know—you have published four volumes of transla-
tions of Schiller, which are excellent translations.
We’ve had the need to do our own translations, because
many translations—to do a good translation, you have
to be a poet in two languages. And that is not so easy,
but Will Wertz did an excellent job. We have four vol-
umes, so if people really want to start looking into it,
well, just write to us, and get these volumes, and I can
promise you, you will not be bored.

Beets: Good. Thank you all for watching. We’ll put
links in the video description to where you can find
some of the translations which are available on the
Schiller Institute website, as well as order the full vol-
umes of the books, and begin your studies. So, thank all
of you for watching. Thank you very much, Helga, and
we’ll see you soon.

“There is a limit to the tymnt)s power.”
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